






















































































響は無視できない。Walter Blairは、Native American 
Humorの中でトウェインがウォードから受けた影響の大
きさについて述べている。
 Mark learned a great deal about the art of humorous 
lecture from Ward. Mark learned from Ward not only 





の話芸についてHow to tell a story and othersの中で触
れている。
 Very often, of course, the rambling and disjoined 
humorous story ﬁ nishes with a nub, point, snapper, or 
whatever you like to call it. Then the listener must be 
alert, for in many cases the teller will divert attention 
from that nub by dropping it in a carefully casual and 
indiﬀ erent way, with the pretense that he does not 
know it is a nub. Artemus Ward used that trick a good 
deal; then when the belated audience presently caught 
the joke he would look up with innocent surprise, as 
if wondering what they had found to laugh at. (Mark 































 I never had but two powerful ambitions in my life. 
One was to be a pilot, & the other a preacher of the 
gospel. I accomplished the one and failed in the other… 
But I have had a ‘call’ to literature. of a low order-i.e., 
humorous. It is nothing to be proud of, but it is my 
strongest suit, & if I were to listen to that maxim of 
stern duty which says that to do right, you must 
multiply the one or the two or the three talents which 
the Almighty trusts to your keeping, I would long ago 
have ceased to meddle with the things for which I was 
by nature unﬁ tted & turned my attention to seriously 
scribbling to excite the laughter of God’s creatures. 









































































る。“This book is a record of a pleasure-trip.” と楽しい
旅の記録だとトウェインは言い切っている。さらにトウ
ェインの見解が続く。
 Yet notwithstanding it is only a record of a pic-nic, 
it has a purpose, which is, to suggest to the reader 
how he would be likely to see Europe and the East if 
he looked at them with his own eyes instead of the 
eyes of those who travelled in those countries before 
him.  I make small pretense of showing anyone how 
he ought to look at objects of interests beyond the 
sea̶other books do that, and therefore, even if I were 
competent to do it, there is no need.
 I oﬀ er no apologies for any departures from the 
usual style of travel-writing that may be charged 
against me̶for I think I have seen with impartial 
eyes, and I am sure I have written at least honestly, 
whether wisely or not… San Francisco, 1869. (Shelly 
Fisher Fishkin(ed.), The Oxford Mark Twain The 
Innocents Abroad. )
     


















style of travel-writing” のように見どころをガイドし読者
に情報を与えるのではなく、彼の眼で彼が興味の対象を
見えるがまま読者に伝えようとした。トウェインを意味














































































 Napoleon III, Emperor of France!…̶yet who was 
dreaming of a crown and an Empire all the while; who 
was driven into exile̶but carried his dreams with 
him; who associated with the common herd in America, 
and ran foot-races for a wager̶but still sat upon a 
throne, in fancy; who braved every danger to go to 
his dying mother̶…(IA 127)
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 People come here from all parts of the world, and 
glorify this masterpices.  They stand entranced before 
it with bated breath and parted lips, and when they 
speak, it is only in the catchy ejaculations of papture:
 “O, wonderful!”
 “Such grace of attitude!”
 “Such dignity!”
 “Such faultless coloring!”
 “Such feeling!”
 “What delicacy of touch!”
 “What sublimity of conception!”
 “A vision!  A vision!”
I only envy these people; I envy them their honest 
admiration, if it be honest̶their delight, if they feel 













































 It is hard to make railroading pleasant, in any 
country. It is too tedious. Stage-coaching is inﬁ nitely 
more delightful. Once I crossed the plains and deserts 
and mountains of the West, in a stage-coach, from the 
Missouri line to California, and since then all my pleasure 























 As I go back in sprit and recall that noble sea, 
reposing among the snow-peaks six thousand feet 
above the ocean, the conviction comes strong upon me 
again that Como would only seem a bedizened little 
courtier in that august presence. (IA 204) 














 She was beautiful before̶she was radiant now. 
Many a one on our decks knew then for the ﬁ rst time 
how tame a sight his country’s ﬂ ag is at home compared 
to what it is in a foreign land. To see it is to see a 
vision of home itself and all its idols, and feel a thrill 










































 The Innocents Abroad or New Pilgrims Progress; 
Being some account of the steamship Quaker City’s 
pleasure excursion to Europe and the holy land; with 
descriptions of countries, nations, incidents and 
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adventures, as they appeared to the author. (IA)











 Through travel Twain learned to unlearn sham 







 Whenever we were coming back from a land journey, 
our eyes sought one thing in the distance ﬁ rst-the 
ship-and when we saw it riding at anchor with the 
ﬂ ag apeak, we felt as a retouring wanderer feels when 
he sees his home. When we stepped on board, our 
cares vanished, our troubles were at an end-for the 













Justin Kaplan, Mark Twain and His World. New York: Simon 
and Schuster, 1974,  
Larzer Ziﬀ , Return Passages. New Haven and London: Yale 
University Press, 2000.
Mark Twain, How to tell a story and others. United Kingdom: 
Lighting Source UK Ltd, 1994, p.3.  
Shelly Fisher Fishkin (ed.), The Oxford Mark Twain The 
Innocents Abroad. New York: Oxford UP, 1996.　
Walter Blair, Native American Humor. San Francisco: 
Chandler Publishing Company, 1937
飯塚英一『旅行記作家マーク・トウェイン　知られざる旅と
投機の日々』東京：彩流社、2006.
石原剛「マーク・トウェインと旅」『マーク・トウェイン研究
と批評　第4号』　南雲堂、2005.
飯塚英一『旅行記作家　マーク・トウェイン　知られざる旅
と投機の日々』彩流社、 2006. 
亀井俊介「罪人としての旅」『地中海遊覧記』下　吉岡栄一訳、
彩流社、1997.
里内克己「マーク・トウェインと世界」『マーク・トウェイン
文学/文化事典』亀井俊介監修、2010．
中垣恒太郎「『マーク・トウェインのハワイ通信』」『マーク・
トウェイン文学/文化事典』亀井俊介監修、2010．
マーク・トウェイン『地中海遊覧記』上・下　吉岡栄一、錦
織裕之訳、彩流社、1997.
